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1. mm 'YOUNG PIANST EXERCSES IVIINUETS ETUDES PIECES EUROPEAN ED1T| ON 2. JAZZ EXERCISES AND PIECES, by Oscar Peterson. A Ray Brown presentation of the best exercises for the young stu» dents great start. 14 exercises and minuetsi Piano Book 1 T139 Organ Book 1 T141 JAZZ EXERCISES AND PIECES, by Oscar Peterson.
Another Ray Brown presentation of a select group of 10 exercises for the young musician. Reinforces techniques begun in the first books. Piano Book 2 T140 Organ Book 2 T535 JAZZ EXERCISES AND PIECES, by Oscar Peterson. A Ray Brown publication of more select exercises for the young musi- cian. The most difficult of the series, contains longer
selections. Piano Book 3 T164 Organ Book 3 T536 COMPLETE JAZZ FOR THE YOUNG PIANIST, by Oscar Peterson. An excellent combina— tion of 28 exercises and minuets, 19 etudes and 13 Jazz exercises and pieces for the young pianist. Complete Piano T396 Complete Organ T397 J. ia't, Z;Z EfHEHCIi; "88E. § 1-%E™*I'D _}9'i; |.E CE3 by Oscar
Peterson Notes From The Author Jazz piano can be a very enjoyable musical experience from a listening standpoint, to everyone, both adult and youngster alike. However, when a person, whether studied or not classically speaking, attempts to enter the Jazz world from a playing aspect, he often finds himself hamstrung by many varied musical in-
adequacies. Very few people truly ever attribute their lack of ability to the proper cause, | feel. Many of them blame what they term their creative inability to conceive jazz phrases, without stopping to realize that a jazz technique in many ways is a com- pletely new torm of technique when compared with the classical. It is with this primary aspect in mind that |
have conceived this set of beginner’s exercises. | feel that if the player honestly and sincerely learns the jazz exercises one at a time, and after having completed one, then applies that learning to the little jazz minuet that matches the exercise, he will be in effect conditioning the hands for proceeding into deeper jazz playing. It is vitally important that all
fingering given in both hands be followed completely. In the exercises where no fingering is given in one hand, | feel that the player should instinctively have no trouble finding the proper digital position to give the greatest ease of hand movement, thereby achieving a better tonal result on the piano. 1 hope that this book ofjazz exercises, minuets, etudes and
pieces opens a new world of pianistic command to the avid young pianist. 8,3,, — OSCAR PETERSON A partial listing oi* exercises and skills Strengthening The Fingers With Accent On Digital Control Exercise One And Minuet One introduction To Left Hand Phrasing Control Exercise Two And Minuet Two Strengthening The 4th And 5th Fingers Introduction
To The Blues Walking Bass Line Boogie Woogie Stop And Go Bass Figures Steady Walking Bass Line Exercise In Double Hands Eighth Note Walking Bass Line Double Melodic Line Moving Line And Chords Changing Rhythms Developing Interpretation Exercise Three And Minuet Three Exercise Four And Minuet Four Exercise Five And Minuet Five
Exercise Six And Minuet Six Exercise Seven And Minuet Seven Exercise Eight And Minuet Eight Exercise Nine And Minuet Nine Exercise Ten And Minuet Ten Exercise Eleven And Minuet Eleven Exercise Twelve And Minuet Twelve Exercise Thirteen And Minuet Thirteen Exercise Fourteen And Minuet Fourteen 3. FOR THE YOUNG PIANIST JAZZ
EXERCISES AND MINUETS 5 EXERCISE No.1 13 EXERCISE No0.8 5 MINUET No.1 14 MINUET NO.8 6 EXERCISE No.2 15 EXERCISE No0.9 6 MINUET No.2 16 MINUET No.9 7 EXERCISE No.3 17 EXERCISE N0.10 B MINUET No.3 18 MINUET No.10 9 EXERCISE No.4 19 EXERCISE No.11 9 MINUET No.4 20 MINUET No.11 10 EXERCISE No.5 21
EXERCISE No.12 10 MINUET NO5 21 MINUET No.12 11 EXERCISE NO0.6 22 EXERCISE N0.13 11 MINUET NO-5 22 MINUET NO.13 12 EXERCISE NO.7 23 EXERCISE No_14 12 MINUTE NO-7 24 MINUET No.14 JAZZ ETUDES AND PIECES 25 ETUDE No.1 37 ETUDE No.6 27 PIECE No.1 33 PIECE No.6 28 ETUDE No.2 39 ETUDE NO.7 29 P| ECE
NO2 41 PIECE No.7 30 ETUDE No0.3 42 ETUDE No.8 31 PIECE N03 43 PIECE NO3 33 ETUDE No.4 44 ETUDE No0.9 34 PIECE No.4 45 PIECE NO.9 35 ETUDE No.5 47 PIECE NO.10 36 PIECE No.5 JAZZ EXERCISES 49 EXERCISE No.1 52 EXERCISE No0.3 51 EXERCISE No.2 64 EXERCISE No.9 53 EXERCISE No.3 65 EXERCISE No.10 55
EXERCISE No.4 67 EXERCISE No.11 57 EXERCISE No.5 69 EXERCISE NO.12 so EXERCISE NO.6 71 EXERCISE No0.13 61 EXERCISE NO.7 ISBN 0-8494-2871-8 T396 4. NOTES FROM THE AUTHOR PREFACE Jazz piano can be a very enjoyable musical experience from a listening standpoint, to everyone, both adult and youngster alike. However,
when a person, whether studied or not classically speaking, attempts to enter the Jazz world from a playing aspect, he often finds himself. hamstrung by many varied musical inadequacies. Very few people truly ever attribute their lack of ability to the proper cause, | feel. Many of them blame what they term their creative inability to Conceive jazz phrases,
without stopping to realize that a jazz technique in many ways is a completely new form of technique when compared with the classical. It is with this primary aspect in mind that | have conceived this set of beginner's exercises. | feel that if the player honestly and sincerely learns the jazz exercises one at a time, and after having completed one, then applies
that learning to the little jazz minuet that matches the exercise, he will be in effect conditioning the hands for proceeding into deeper jazz playing. It is vitally important that all fingering given in both hands be followed Completely. In the exercises where no fingering is given in one hand, | feel that the player should instinctively have no trouble finding the proper
digital position to give the greatest ease of hand movement, thereby achieving a better tonal result on the piano. | hope that this book of jazz exercises, minuets, etudes and pieces opens a new world of pianistic command to the avid young pianist. OSCAR PETERSON 5. OSCAR PETERSON OSCAR PETERSON, winner of innumerable polls as the No. 1
jazz pianist and acclaimed by many music experts as the successor to the crown of the late Art Tatum, was born August 15, 1925 in Montreal, Quebec. One of the five children of a porter on the Canadian Pacific railway (Oscar himself is the father of five children), he took up the trumpet at the age of five, and would probably be playing a horn to this day had
he not been stricken with tuberculosis at the age of seven. A year in a hos- pital completely cured him, but his father decided to switch him to the piano when he returned to the family band. Peterson immediately felt at home at the key- board. He played hymns and classical music until he entered Montreal High School. At that time he began to evince an
interest in jazz. He attributes a great deal of his success to his mother, who, con- trary to the legend that parents discourage such things, helped him along when he decided on a career in jazz. In 1929 Oscar's sister Daisy persuaded him to drop in at a local studio where auditions were being given for an amateur Contest. He got through the semi-finals in
Montreal and went to Toronto to win the finals and a cash prize of $250. During his mid-teens, Oscar had his own 15- minute radio show on CKAC in Montreal and played many of the school dances. He met the noted Canadian pianist Paul de Marky, with whom he studied both classical and swing music. Later he began working with the Johnny Holmes
orchestra, playing another series of broadcasts. "Johnny was really responsible for building up my technique, ” Oscar recalls. "At the time | was concentrating too much on boogie-woogie num- bers, and | hadn't developed a style of playing slow numbers and other types of material. " Soon he decided he was ready to make some records. A local RCA Victor
executive readily agreed to the idea and Oscar cut his first sides. Three of these collectors’ items are still available in an anthology, "Great Jazz Pianists Of Our Time, " on RCA Camden. After leaving Johnny Holmes’ band, Oscar formed his own trio. He also played in a band led by Maynard Ferguson's brother Percy. In Sep- tember of 1949 Norman Granz
brought him to New York's Carnegie Hall for a surprise guest appearance with "Jazz At The Philharmonic. " He was a sensation, and in 1950 made his first concert tour with the show. The association with Granz has lasted ever since; he recorded for the impresario's Clef, Norgran and Verve labels, and for some years Granz has been his personal manager.
For his work in the U. S. Oscar originally teamed with bassist Ray Brown as a duo on the JATP shows. Later a guitarist was added: first Irving Ashby, then Barney Kessel and Kenny Burrell, and from 1953-58 Herb Ellis. Subse- quently he used drums instead of guitar. He toured Europe with the JATP unit in 1952, '53 and '54. In 1955 he made his first concert
appearances with Ella Fitzgerald in Great Britain. He and Ella have continued to tour together frequently, visiting Europe almost every year. Peterson has also been heard on numerous albums in the company of jazz musicians represent- ing every generation, among them Louis Arm- strong, Roy Eldridge, Buddy DeFranco, Stan Getz, Coleman Hawkins,
Sonny Stitt, Lionel Hampton and various musicians on several alboums of Norman Granz' Jazz At The Philharmonic. 6. EXERCISES AND MINUETS 7. EXERCISE ‘| AND MINUET ‘I Exercise one attempts to give the player two things. First, strength. The player moves from the middle of the right hand to the last finger of the right hand, then moves from the
thumb of the right hand to the middle of the hand. Secondly, if practised properly, the player should be able to achieve better digital control on this type of phrasing without rocking the hand from side to side. 5, , .3 (‘oypright © 1965 by Tomi Music Co. and Doc Music (70. International ("opyright Secured Made in LI. S.A. All Rights Reserved 8. EXERC| SE 2
AND MINUET 2 This exercise and minuet are merely to induce in is left hand when called upon to do 5 jazz-wise In h NO. 2 a completely even tonal result. the player the ability to phrase 0. Here also he should strive for 9. EXERCISE NO. 3 EXERCISE 3 AND MINUET 3 This exercise and minuet deals primarily with what | feel are the two weakest fingers of
the jazz pianist’s right hand (the fourth and fifth fingers). On playing this exercise and piece the player should attempt to keep the listener (or his instructor) from knowing that he is using his fifth finger on his right hand. Usually this isa pitfall in jazz playing. The student will notice that the fifth finger is employed in the middle of the phrase rather than at the end
which is the usual jazz custom. 10. MINUET NO. 3 if lite | t F-faee t: $*fIW: TT+3-AT' g9 F. _Nfl1'g§, "3'7—: .__ T'l: t._—# i; jj—_: ts, rAiW Ig )3 E I. —$-) &fidIrd:lv4C7: 2;)-Eg{g": xfi35t, f"]=ji: EI"t_ft31""$9' .1513' Th? * . %i: CLr* Ltiigf, ) )f: I='Z — -i3:__I'". '/: ™ 11. 9 EXERCISE 4 AND MINUET 4 This exercise and piece are merely to give the beginner the
chance to formulate in his own mind the format and content of the blues from a background standpoint. E X 4 Very elementary harmonic movement is employed and after both exercise and - minuet have been learned thoroughly, the player should attempt to improvise his own right hand lines on the background given here. MINUET No.4 3!"; . T 1 £2 its pa
liizi-it-*" %'l fl fijla’ 3“; ‘1 t 4 ' git’ %JICIPE__ sf JI'f, InT', I gaint: ii. i .4::=—. 12" @ —E 1 EAAT396 12. 10 EXERCISE SAND MINUETS W We now approach the walking bass line. | feel now that with the movement employed the player should gain a much firmer understanding of what a bass player does for the pianist on the blues in the primary stage.
Again | state that NO. 5 after command is gained of these two pieces, the player should attempt to conceive lines on this given bass. v: into 0é 15 :4*-'itF*4'i'11.'543421233r:"' ;rJ#3314% iJF 13. 11 EXERCISE 6 AND MINUET 6 The left hand pattern now enters the form of boogie woogie. This is a very important exercise and should be thoroughly
learned before any other lines are E X 6 attempted against the left hand. Incidentally this should represent a great chal- ' lenge from this aspect because it is fairly difficult to move the right hand line to any depth against a bass line that is quite busy such as the one provided. ¥ If E-"-' EE. ".. ".E. .. -—-2-. --'= =a‘a. -'. .-. -ae——==aa=..= .=. 'a3% 14. 12
EXERCISE NO.7 EXERCISE 7 AND MINUET 7 We now employ the stop and go bass figures. This gives us the ability to change from an elementary sense of rhythmic pattern in the left hand, introducing from time to time a straight four as a form of relief. The melody in the jazz minuet should be played in a very legato manner in order to give the listener a
sense of cohesiveness between the two hands. , 15. EXERCISE NO. 8 13 EXERCISE 8 AND MINUET 8 Here we employ a steady walking bass figure in the exercise. In the minuet we employ fairly busy lines. The player should attempt different types of articulation in order to obtain the final and correct jazz feeling that he desires. In doing this he should then
be able to realize how the jazz player (professionall changes the complete complexion of a tune by changing his articulation. 16. 14 MINUET No.8 S2 17. 15 EXERCISE 9 AND MINUET 9 This is an exercise in double hands in which once again the player has a choice of articulation. However, the fingering should be studied carefully so that he realizes that in
order to articulate with complete ease, his hands must be free of any keyboard entanglements. EXERCISE No0.9 223 22113322335522 . . T—_ - 18.16 MINUET No0.9 19. 17 EXERCISE 10 AND MINUET 10 Exercise ten is vitally important for here we have the walking bass line in eighth notes. Later on in the minuet, we add a line of eighth notes
in the right hand also. E The trick here is to keep the primary sense of rhythmic impetus in the left hand ' while playing the right hand lines with an even legato feel. = 1Z %%: -'= 20. 18 MINUET No0.10 21. 19 EXERCISE 11 AND MINUET 11 Many jazz pianists including yours truly at various times employ a double melodic line using two hands. Many times this
is used to give a deeper rhythmic projection to the melodic line. At other times it is used in a very free-flight manner (primarily during fast tempos). Another aspect of the ability to play double lines is that it can NO__ be very effective when the pianist is doubllng the same line as another instrumen- talist. You will notice in the minuet that both hands at various
times get a chance to play background and lead. This is an exercise that should be practiced carefully in order to give the pianist the ability to make this change as smoothly as possible. 51}'123121353544E3'J;'-.";-"j-_',r.,ii"-228——.......==:-2-1ézzzzj' g-,- ra_ £111-jil543211312121312"M1353545422.20MINUET
NO.11ii, . 7 . ""E—11fi: lllj: 3-jjj 23. 21 EXERC| SE 12 AND MINUET 12 We deal now with the aspect of a moving line and chords in both hands. The minuet bears a very close resemblance to the exercise here, so the' transition from NO. the exercise to the piece should be very easy. it is important to give each under- lying harmony its proper rhythmic
value and tonal respect. : '——I a | MINUET No.12 Efifie $1?? ? a 'f :5? @353 J ; ,:= .== =) 24. 22 EXERC| SE 13 AND MINUET 13 In exercise thirteen we prepare for changing rhythms in both hands. Upon reach- ing the minuet, if any difficulty is experienced, the player should leave the minuet and return to the exercise, for the secret lies in first imprinting the
depth of the 7 v s melodic line in either hand. If any other trouble is encountered here, the player should return to exercise and minuet number eleven. 25. 23 EXERCISE 14 AND MINUET 14 Exercise fourteen should be practiced until the player achieves a fleet but confirmed sense of interpretation. When this has been accomplished, he should then apply
this technique to the minuet. EXERCISE No.14 ‘Is: —= .-. .=—= -I2u ===_-.—.==343 1 34313431343134326.24 MINUET NO. 14 BB mo 27. ETUDES AND PIECES 28. 26 ETUDE No.1 5% . IE. * 0 L'opyl1gnL tn) 1965 by Tomi Music Co. and Doc Music Co 1ill'i"i'l IfIllOI 1111 '5*-ni>yi*i. t.21il, *~? /. :ii'L: -al I/ [.=i@i1- in li, .i, /'t, Nil Rlilillti
[{csci‘'ve(l, 29.27 PIECENo.1..._.._ —1$%$. .- ——§ —'. 88£g. 5'I"EH%% — I-TC=:""=g"ai-rs. -l_. _:£ = %=%%= = E¥— P—-—="—— .i1==: —-11$- — . 30. 28 ETUDE N0.254 53 =-1:5'T", . " 1 I131-r j1%rj111-1t -1:1. --1 _it 31. PIECE NO. 2r4". -..'_ . ..-r*_E= E?5-: .-En:-5:1: . gt =%t e = " L - e {10 IKZIZTTY HE-J-10)
KI*. —I1 22 —| —T'II" I—fifjl—211,3 43 11-- —II'_ .1f—‘X—- _| I L. d'l£2¢é * ' Z Il ‘EL’-Zffij liijli gt 32.BO ETUDE No.3 1 ‘I m'i""-'-u_"'= -F- -"-2137;-Ef1j*" " 2;- 43 .1.3-111%—‘——P——412410)4114'4 = :11 3 4 Iflljiifflfli--—8% u. . ' my mv_r‘ul1l"ear|l333.If ZJI Xii -v >r 133% C112Cm“Tfj_j RISE PH? ijIIjj lififljjjj j IX-1ZTTI-15%- Il. .luij; —nl A1 xzr-—'
rj: Erma-411:1: I: _ —.:": 1—"jn-| &1 1ulllu—I=: TEL? C"1 EVMECII-E8I j 1 T 1: IL j. Jj'6 — 1|. Z. Zmll ji* II*. - 34. rut "' fin- u%. I fi mung mm C. 'l. .8. 1%%i%i % 1 CICCXCI" fi Ifilij $ Ejtflmiiu tjjjnl 1 ‘1i 7 7 *~'_—| 35. K Ev T. M v ‘ET ‘fl . jfiflZ. J'A. jjj-jjI-33-E TITLE ii 1 E P 36. 34 PIECE No.4 : =.. ... ... .%- 1;? "ii; —:1--**-1137.35 ETUDENO.5..,1._13.-»
NJ—j&2T-Z.,1E, j=2Z1£='7125 212121252125 38. 13 68 PIECE No.5 39. 37 ETUDE No.6 40. 38 PIECE No0.6 41. 39 ETUDE NO.742.40.>331ul‘''-—u'5 _gujla-:243. 41 PIECENo0.7 'e: " ''.-'-:la. .ua. -.-. :w _ ‘g lu=-1--3T396 44. 42 ETUDE No. 8rt253) ...r-53..035-up-15345. .EU. .'w~v-.-,—A.C-. _8Tfi_ TEX'_ _Tj 2-'C1
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1...n.ru| -.7-Clmr-urn! n. .m. L.ax1 uu—: ... :-.1-I-um. 19% n: I:: l.¢InnAd4mr-M n. .m: L1l—m-auuwl clrun; ~», .., . «J.INJELjNIL I T19 | NE IT 50. EXERCISES 51. 49 . . u fi. EXERCISE No.1 Copyright © 1966 by Tomi Music Co. and Due Music Co. International Copyright Secured Made in U. S.A. All Rights Reserved 52. _. .. 53. 51 EXERCISE No.
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M ffi $L3-AIfliiffil _, —--1. ... _». 1" —. V~LnfiX8»: JZfmfi —n--: -u—IlIIInm awJa! @ mm1l—— ;“. . . . g|:-2:0&@ 64. 62 EXERCISE NO. 8 65. 6-4 EXERCISE No.9 66. 65 EXERCISE No0.10 67. 66 68. 67 EXERCISE No.11 69. 69 EXERCISE No. 12 70. .. . ... éE. .31» F. .;je». ,,. £.. ... 71. EXERCISE N0.13 5; — U 72.; ~: mgjT »a
—l-=-.u—- »—>w »— UJuy »Uj N . «f, ~— = ——-_ - Z]X. ~: —9.1au..¢ a—ijj-111123;'-— »j. al- at—-———14 -n. .;, —1 — —|-—j—-2-u--p: i I j . * T575 (Blue Book) 73. s. ..~w~ ; CANADIANA SUITE by Oscar Peterson. A superb piano solo book of original compositions transcribed from his original re- cordmg Includes
Ballad Of The East, Blues Of The Prairies, Land Of The Mlsty Giants, and 5 more. T169 §—"""T'_"-1 """ JAZZ EXERCISES AND PIECES, by Oscar Peterson. A Ray Brown presentation of the best exercises for the young stu- dent's great start. 14 exercises and minuets. Piano Book | T139 Organ Book | T141 :3B9/A/ T396—1G JAZZ PIANO SOLOS by
Oscar Peterson, including: Georgia On My Mind, Take The ‘A’ Train, Isn't It Romantic, That Old Black Magic, and many others. In- cludes Special Optional Rhythm Section. T398 JAZZ EXERCISES AND PIECES, by Oscar Peterson. Another Ray Brown presentation of a select group of 10 exercises for the young musician. Rein- forces technigues begun in
the iirstbooks. Piano Book Il T140 Organ Book Il T535 XERCISES and PIECES for Piano ariirl Organ Pluftti JAZE SONGS Music For iii”: lisiciansi’ By iViusér; :iansi »-x its | ninoavinv-«mar-awn | I 1 ““. .. ", .. -,. JAZZ EXERCISES AND PIECES, by Oscar Peterson. A Ray Brown publication of more select exercises for the young musician. The most difficult
of r the series, contains longer selec- Piano Book Il Ti6/l Organ Book 11l T536 i OUGAR FITVHISOH I | ------ §-e-§-------- .El.u.tom./. ... w.~iv COMPLETE JAZZ FOR THE YOUNG PIANIST, by Oscar Peterson. An excellent combina- tion of 28 exercises and minuets, 19 etudes and 13 Jazz exercises and pieces for the young pianist, Complete Piano
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